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Acoustic Mandala Form

First Movement

L] o]

Bars 4-94
Percussion-mandala

-

[HH]

Bars 1-3| Bars4-35Chant1 | Bars 36 - 42 Bars 43 - 74 Bars 94 - 131 Chant 2 Bars 153 - 168 Chant 3 211 -221 270-272
Chant 0 | Percussion-mandala |Orchestral phrase | Bass clarinet chant —>» Piano harmony —> Brass resonance —> Chant4 | Chant 0
'Intro’ unison 'F' ostinato  [unison 'F' ostinato | unison 'F' ostinato melody & 'C' ostinato Unison 'D' ostinato Solo bass & Coda
Bars 70 - 93 Bars 132 - 152 Bars 169-189 |Bars 190 - 210 | resonances Bars 249 - 269
Transition 1:2 Transition 2:3 Transition 3:4|Transition 3:4 Bars 222 - 248|Transition 5:6
Piano ostinato Piano & 'C' ostinato out 'D' ostinato | Dissipation & Transition 4:5 | Harmony
orch. ostinato Brass & 'D' ostinato in crescendo | piano ostinato Bass melody |melody & fade
| Al A2 | A3 | B1: Chant 2 | B2 Cl: Chant3 | C2:Transition3:4 , D1 | D2 |, D3 |
Transition 1:2 Transition 2:3 Chant 4 Transit 4:5 Transit 5:6
| Chant 1 |
\ Section A . Section B . Section C ) Section D |
Second Movement
Halfway point
in original plan
Bars 296 - 305 Bars 330 - 374 Bars 410 - 418 422-424
Duet 6:7 Trio 7:8:9 Duet 9:10 Chant 0
Coda
Bars 273 - 296 Bars 306 - 315 Bars 316 - 329 Bars 375 - 390 Bars 391 - 409 419 - 421
Transition 5:6 Transition 6:7:8 Transition 6:7:8:9 Transition 7:8:9:10 Transition 8:9:10 Transition
10:11
A1l: Bars 273 - 300 Crescendo
Ground bass, melodic phrasing & resonances

Al

A2: Bars 296 - 309
Procession begins

Procession to crescendo - syncopated accent

A3: Bars 310 - 347 H

B2: Bars 410 - 421
Motive and resonance

B1: Bars 348 - 409
Chants in solo, duet and trio

A2

A3

B1

B2

Section A: Procession towards orchestral crescendo

Section B: Reduced texture, chants and dissipation




