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An Infinite Moment
For piano and tape

This single-movement electroacoustic composition for orchestral piano and tape was realised during spring 2012. The work was
remixed and part recomposed in May 2013. The live part is composed from the cycle of fourths. This is explored as a consonant
12-tone language in developing lines of counterpoint and brief passages of harmony. The left-hand bass reiterations provide a
timbral colour and alternate rhythmic momentum to the part, which is often subservient to the right-hand in both dynamic and

gesture.

The infinite nature of the cycle influenced the musical character of the initial sketches, which in turn led to the title for the piece.
The frozen, yet infinite ‘pitch-centre’ is set against the swelling and expressive textures of the tape culminating in a lyrical
conclusion in duet where the musician is invited to improvise upon a given framework. The concrete audio was composed entirely
from the soundworld of a Steinway grand piano and realised around the form of the existing acoustic score. The relationship

between the two is quite symbiotic, but that relationship allows for flexibility in timing, phrasing and performance.

An Infinite Momentis an expressive piece, with moments of drama, tension and release within cycles of subtle crescendo and

lyrical statement.

Thanks go to Gabbrielle-Sarah Williams for recording the primary sound material from which the concrete parts were composed.
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a. Musician can sit in silence.
b. Musician can continue to cycle through the chords (above) in decrescendo as the tape fades towards silence.

c. Musician can improvise with the given notes (below) in sympathy with the thythm & atmosphere of the concrete events and drift towards silence with the tape.
d. Musician can improvise with the given notes in sympathy with the concrete events and at the point of near silence move on to the final gesture (fig.K) played inside the piano.

Brackets indicate preferred resolving notes for the improvised phrases. The pitches/improvisation can be played on the keys or on the strings, but must stay in this specific register.
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